
THE DEUTSCHER WERKBUND

+ THE ART OF MECHANIZATION



KARL SCHMIDT 1903

“Within a year we might be hard put to buy su�cient
raw material from abroad to keep it running, and
the social problem would then become sharper and
sharper until it (design) was no longer just a cultural
problem...not the business of a single government, 
but a concern worthy of the german people as a 
whole.”_Karl Schmidt 



The Deutscher Werkbund (1907)
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A cross-disciplinary coalition with 
4 dominant ideological strands:

1) Arts + Crafts Tradition
---> EXPRESSIONISM
---> FUNCTIONALISM
4) Mass-Produced “Type-Form”



HERMANN MUTHESIUS

HERMANN MUTHESIUS
Born: April 20, 1861
Died: October 29, 1927
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HERMANN MUTHESIUS

“�e Deutscher Werkbund was founded
at a time when a close association of all
men of good will was needed against
hostile forces. Its campaining days in that
direction are over now, the ideas that were
then in question are nowhere denied 
today, and enjoy general approval.” 



HERMANN MUTHESIUS

“In truth...the speci�c task of the 
Werkbund is only just the beginning. Up
till now, considerations of quality stood
in the forefront of our activities, and
we can be sure that in Germany a sense
of good materials and methods has gained 
swi� ascendancy; but by that very token
it follows that the work of the Werkbund
is not completed.”



HERMANN MUTHESIUS

“Far higher than the material is the 
spiritual; far higher than function, 
material and technique, stands Form.”



HERMANN MUTHESIUS

“�ese three material aspects might be 
impeccably handled but - if Form were not -
we would still be living in a brutish world.
So there remains before us as an aim a
much greater and more important task - 
to awaken once more an understanding 
of Form, and the revival of architectonic
sensibilities.”



HERMANN MUTHESIUS

“It is, above all, architectonic, its creation
a secret of the human spirit, like poetry
and religion. Form...is for us an unique
and shining achievement of human art...”



HERMANN MUTHESIUS

“...a work of art today seldom rises above
the level of imitation. �e architectonic
feeling is either lacking entirely, or replaced
by purely external...arrangement of forms.”



HERMANN MUTHESIUS

“More than any other art, architecture
strives toward the typical. Only in this
can it �nd ful�lment...And only that way
might it meet painting and sculpture of
equal quality...”



HERMANN MUTHESIUS

“�us the re-establishment of an 
architectonic culture is a basic condition
of all the arts...It is a question of bringing 
back into our way of life that order and
discipline of which good Form is the out-
ward manifestation.”



HERMANN MUTHESIUS

“In modern social and economic organi-
zation there is a sharp tendency to con-
formity under dominant veiwpoints, a
strict uniformity of individual elements,
a depreciation of the inessential in
favor of immediate essentials. And 
these social and economic tendencies 
have a spiritual a�nity with the formal 
tendencies of our aesthetic movement.”



HERMANN MUTHESIUS

“So, then, another important questions;
Type or Individuality?”



HERMANN MUTHESIUS 1901NEW ORNAMENT AND NEW ART

“Art supports itself on the life of its time.
In the end it also has to give prominence 
to another consideration that until now
has only dimly shown itself in the recent 
artistic outbursts on the Continent - 
sanitary concerns. If we were to 
distinguish the true acheivements of our 
very changed living habits from earlier 
times, they would incontestably belong
to the �eld of health.” 



HERMANN MUTHESIUS 1901NEW ORNAMENT AND NEW ART

“A great need for light and air, for physical
comfort, for care of the body in general,
the absolute exclusion of all dust from
our environment, the �awless plumbing
of our houses, e�ective ventilation of our
living spaces - these are the acheivements
that modern man recognizes as his own.”



HERMANN MUTHESIUS 1902STYLE-ARCHITECTURE AND BUILDING-ART

“�e nineteenth century was termed the
century of transportation, of electricity,
of natural sciences, of historical research,
the century of national armies, of labor,
of machines. Each of these labels is of little 
value, but taken collectively we notice that
no one has dared to call the nineteenth
century the century of art. Every 
acclaimed accomplishment is scienti�c
in nature - those that devolve from the 
intellectual activity of mankind.”



HERMANN MUTHESIUS 1902STYLE-ARCHITECTURE AND BUILDING-ART

“Nothing is said of the arts; they obviously
played no role in the nineteenth century. 
And indeed every �eld was forcefully 
reshaped: the civilized world has been 
overtaken with a desire for practical 
application, with earnestness for the com-
prehension of life, and with a compulsion
for research and acquisition that were 
unknown in earlier times.”
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Art is a thing of the 
SPIRIT (Hegel).

Therefore, despite the many
social and technological 
developments 19th century,
an ART-LESS development
meant a SPIRIT-LESS one. 



HERMANN MUTHESIUS 1902STYLE-ARCHITECTURE AND BUILDING-ART

“From this point of view, a great part of
contemporary architectural production
fails completely, for its creators remain
imprisoned in their e�orts at a style. If 
we wish to seek a new style - the style of
our time - its characteristic features are
to be found much more in those modern
creations that truly serve our newly 
established needs and that have no
relation to the old formalities of 
architecture: in our railway terminals
and exhibition buildings...in the general
tectonic realm...”



HERMANN MUTHESIUS 1902STYLE-ARCHITECTURE AND BUILDING-ART

“Here we notice a rigorous, one might say
scienti�c objectivity [sachlichkeit], an
abstention from all super�cial forms of
decoration...”
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