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EXPRESSIONISM = EXPRESSION AS PROJECT(?)



EXPRESS WHAT?



VOLK = GERMAN FOR “PEOPLE” OR “NATION”



AESTHETICS AS POLITICS:
EXPRESSIONIST ARCHITECTURE ATTEMPTED TO SYNTHESIZE UNIVERSAL MODERNITY
WITH THE SPECIFICITY OF NATION-PLACE IN ORDER TO FUSE ART AND LIFE. IT
ATTEMPTED TO ABSORB BOTH ART AND THE VOLK INTO ARCHITECTURE. FORM 
BECAME A POLITICAL TOOL JUST AS POLITICS BECAME A FORMAL TOOL. 



BRUNO TAUT, 1880-1938

“Art and life must form a unity. Art should no longer be the delight
of the few, but the good fortune of the life of the masses. �e aim is
the fusion of the arts under the wing of great architecture...From 
now on, the artist alone will be the modeler of the sensibilities of
the volk, responsible for the visible fabric of the new state. He must
determine the form-giving process from the statue right down to 
the coin and postage stamp.”



GLASS PAVILION, 1914

“Colored glass destroys hatred.”
“Without a glass palace, life is a conviction.”
_Paul Scheerbart
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HANS POEIZIG, THE THEATER OF 5000, 1919



THE EXHIBITION FOR UNKNOWN ARCHITECTS, 1919





DUTCH NEO-PLASTICISM (DE STIJL)



PIET MONDRIAN, 1872-1944 THEO VAN DOESBURG, 1883-1931



PIET MONDRIAN, 1872-1944

PLASTIC ART AND PURE PLASTIC ART
(FIGURATIVE AND NON-FIGURATIVE ART) (1937)

“Although art is fundamentally everywhere and always the same,
nevertheless two main human inclinations, diametrically opposed
to each other, appear in many and varied expressions. One aims at
the direct creation of universal beauty, the other at the aesthetic
expression of one self...”
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“Although art is fundamentally everywhere and always the same,
nevertheless two main human inclinations, diametrically opposed
to each other, appear in many and varied expressions. One aims at
the direct creation of universal beauty, the other at the aesthetic
expression of one self...”

“�us we see in every work of �gurative art the desire, objectively
to represent beauty, solely through form and colour...and at the same 
time an attempt to express that which these forms colours and relations
arouse in us.”



FIGURATIVE ART ATTEMPTS TO BE BOTH OBJECTIVE AND SUBJECTIVE.



PIET MONDRIAN, 1872-1944

PLASTIC ART AND PURE PLASTIC ART
(FIGURATIVE AND NON-FIGURATIVE ART) (1937)

“�roughout the history of culture, art has demonstrated that universal
beauty does not arise from the particular character of the form, but from
the dynamic rhythm of its inherent relationships or - in a composition -
from the mutual relations of forms.”
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“�roughout the history of culture, art has demonstrated that universal
beauty does not arise from the particular character of the form, but from
the dynamic rhythm of its inherent relationships or - in a composition -
from the mutual relations of forms.”

“...forms exist only for the creation of new relationships...”

“While the former (�gurative art) employs more or less complicated and
particular forms, the latter (non-�gurative art) uses simple and neutral
forms, or, ultimately, the free line and the pure colour.”  



NON-FIGURATIVE ART IS NOT ABOUT FORM BUT ABOUT CONSTRUCTIVE ELEMENTS
AND THEIR INHERENT RELATIONSHIPS. 



PIET MONDRIAN, 1872-1944

PLASTIC ART AND PURE PLASTIC ART
(FIGURATIVE AND NON-FIGURATIVE ART) (1937)

“At a time when so much attention is paid to the collective, to
the ‘mass’, it is necessary to note that evolution, ultimately, is
never the expression of the mass. �e mass remains behind yet
urges the pioneers to creation.”
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“At a time when so much attention is paid to the collective, to
the ‘mass’, it is necessary to note that evolution, ultimately, is
never the expression of the mass. �e mass remains behind yet
urges the pioneers to creation.”

“For the pioneers, the social contract is indispensable, but not in
order that they may know that what they are doing is necessary 
and useful, nor in order that ‘collective approval may help them 
to persevere and nourish them with living ideas...One serves 
mankind by enlightening it.” 



PIET MONDRIAN, 1872-1944

PLASTIC ART AND PURE PLASTIC ART
(FIGURATIVE AND NON-FIGURATIVE ART) (1937)

“...the exponent of non-�gurative art associates himself with the
most advanced progress and the most cultured minds, that he is
an exponent of denaturalized nature, of civilization.”
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PLASTIC ART AND PURE PLASTIC ART
(FIGURATIVE AND NON-FIGURATIVE ART) (1937)

“...the exponent of non-�gurative art associates himself with the
most advanced progress and the most cultured minds, that he is
an exponent of denaturalized nature, of civilization.”

“If one is not an artist oneself one must at least know the laws
and culture of plastic art. If the public is to be well informed and
if mankind is to progress it is essential that the confusion which 
is everywhere present be removed. For enlightenment, a clear
demonstration of the succession of artistic tendencies is 
necessary.”



“�e culture of particular form is approaching its end.

�e culture of determined relations 
has begun.” 



“Non-Figurative art is created by establishing a dynamic rhythm

of determinate mutual relations which 
excludes the formation of any particular 
form.”



“But although the new art is necessary, the mass is conservative.”

”�ey are both in favor of the progress of
the mass and against the progress of the
elite, thus against the logical march of 
human evolution”







BETWEEN PAINTING AND ARCHITECTURE



TOWARDS A PLASTIC ARCHITECTURE (1924)THEO VAN DOESBURG, 1883-1931



1) Form. Elimination of all concept of form in the sense of a �xed
type is essential to the healthy development of architecture and art... 



2) �e new architecture is elemental; that is to say, it develops out 
of the the elements of building...�ese elements - such as function,
mass, surface, time, space, light, colour, material, etc. - are plastic. 



3) �e new architecture is economic; that is to say, it employs its
elemental means as e�ciently and thri�ily as possible...  



4) �e new architecture is functional; that is to say, it develops out
of the exact determination of the practical demands...



5) �e new architecture is formless and yet exactly de�ned; that is to 
say, it is not subject to any �xed aesthetic formal type...

(OR, SEE POINT #1)



6) �e new architecture has rendered the concept ‘monumental’
independent of large and small (hence it has been replaced by
‘plastic’)...everything exists on the basis of interrelationships. 



7) �e new architecture...has overcome the opening (in the wall)...
everything is strictly determined by contrast.



8) �e ground-plan. �e new architecture has opened the walls and
so done away with the separation between inside and outside. 
�e walls themselves no longer support; they merely provide 
supporting points.



9) �e new architecture is open. Divisions...(are to be) carried out
by means of dividing surfaces (in the interior) or projective surfaces
(externally). In architecture’s next phase of development the 
ground-plan must disappear completely.



10) �e new architecture takes account not only of space but also 
of the magnitude of time. �rough the unity of space and time the
architectural exterior will acquire a new and completely plastic
aspect (Four-dimensional space-time aspects). 



11) �e new architecture is anti-cubic...�us height, breadth, and
depth plus time gain an entirely new plastic expression.



12) Symmetry and repetition. �e new architecture has eliminated
both monotonous repetition and the sti� equality of two halves - the
mirror image, symmetry. �ere is no repetition in time, no street 
front, no standardization.



13) In contrast to frontalism, which had its origins in a rigid, static
way of life, the new architecture o�ers the plastic richness of an all-
sided development in space and time.



14) Colour. �e new architecture has done away with painting as 
a separate and imaginary expression of harmony...�e new archi-
tecture permits colour organically as a direct means of expressing
its relationships within space and time. Without colour, these
relationships are not real, but invisible.



15) �e new architecture is anti-decorative. Colour (and this is 
something the colour-shy must try to grasp) is not a decorative
part of architecture, but its organic medium of expression.



16) Architecture as a synthesis of Neo-Plasticism. Building is a
part of the new architecture which, by combining together all 
arts in their elemental manifestation, discloses their true nature.
A prerequisite is the ability to think in four dimensions - that 
is to say: the architects of Plasticism, among whom I also 
number the painters, must construct within the new realm of
space and time.















GERRIT RIETVELD, 1888-1965



SCHRODER HOUSE, 1924



SCHRODER HOUSE, 1924



SCHRODER HOUSE, 1924




