
ITALIAN FUTURISM +

RUSSIAN CONSTRUCTIVISM



What is the ‘Avant-Garde’?



Avant =  Front, Forward, Ahead of.



Garde =  Guard, Protective Barrier.



Avnat + Garde  =  
In front of the guard; In the 
Frontline.



The Avant-Garde is a progressive
army; They move ahead of the pack,
produce the first and strongest 
line of attack, and provide a path
for the rest of the unit to advance
the war.



They also get killed first...



The Rear-Garde is regressive; They
strategically operate in the shadow
waiting for the front line to open
a path into enemy territory.



They finish the job and get credit 
for winning the war...



Italian FUTURISM



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

1. We intend to sing the love of danger, the 
habit of energy and fearlessness. 



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

2. Courage, audacity, and revolt will be 
essential elements of our poetry.



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

3. Up to now literature has exalted a pensive 
immobility, ecstasy, and sleep. We intend to 
exalt aggressive action, a feverish insomnia, 
the racer’s stride, the mortal leap, the punch 
and the slap.



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

4. We a�rm that the world’s magni�cence 
has been enriched by a new beauty: the 
beauty of speed...



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

5. We want to hymn the man at the wheel, 
who hurls the lance of his spirit across the 
Earth, along the circle of its orbit.



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

6. �e poet must spend himself with 
ardor, splendor, and generosity, to swell 
the enthusiastic fervor of the primordial 
elements.



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

7. Except in struggle, there is no more 
beauty. No work without an aggressive
character can be a masterpiece. Poetry 
must be conceived as a violent attack on
unknown forces, to reduce and prostrate 
them before man.



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

8. We stand on the last promontory of 
the centuries!... Why should we look back,
when what we want is to break down the 
mysterious doors of the Impossible? Time 
and Space died yesterday. We already live 
in the absolute, because we have created 
eternal, omnipresent speed.



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

9. We will glorify war—the world’s only 
hygiene—militarism, patriotism, the
destructive gesture of freedom bringers, 
beautiful ideas worth dying for, and
scorn for woman.



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

10. We will destroy the museums, 
libraries, academies of every kind, 
will �ght moralism, feminism, every 
opportunistic or utilitarian cowardice.



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

11. We will sing of great crowds excited by 
work, by pleasure, and by riot; we will sing 
of the multicolored, polyphonic tides of 
revolution in the modern capitals; we will 
sing of the vibrant nightly fervor of arsenals 
and shipyards blazing with violent electric 
moons; greedy railway stations that 
devour smoke-plumed serpents;  factories 
hung on clouds by the crooked lines of 
their smoke; bridges that stride the rivers 
like giant gymnasts, �ashing in the
sun with a glitter of knives...



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

In truth I tell you that daily visits to 
museums, libraries, and academies
(cemeteries of empty exertion, calvaries 
of cruci�ed dreams, registries of aborted 
beginnings!) are, for artists, as damaging 
as the prolonged supervision by parents 
of certain young people drunk with their 
talent and their ambitious wills.



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

When the future is barred to them, 
the admirable past may be a solace for
the ills of the moribund, the sickly, the 
prisoner... But we want no part of it, the
past, we the young and strong Futurists!



FILIPPO TOMMASO MARINETTI 1909FOUNDING MANIFESTO OF FUTURISM

�e oldest of us is thirty: so we have at 
least a decade for �nishing our work.
When we are forty, other younger and 
stronger men will probably throw us
in the wastebasket like useless 
manuscripts—we want it to happen!



UMBERTO BOCCIONI 1912MANIFESTO OF FUTURIST SCUPLTURE



1912

“Naturally we will create a sculpture of 
environment. A Futurist sculptural
composition will contain in itself the 
marvelous mathematical and geometric
elements of modern objects. �ese objects 
will not be placed alongside the statue,
like so many explanatory attributes or 
separate decorative elements but, 
following the laws of a new conception 
of harmony, they will be embedded in 
the muscular lines of a body.”

UMBERTO BOCCIONI MANIFESTO OF FUTURIST SCUPLTURE



1912

“We will see, for example, the wheel of a 
motor projecting from the armpit of a 
machinist, or the line of a table cutting 
through the head of a man who is reading, 
his book in turn subdividing his stomach 
with the spread fan of its sharp-edged 
pages.”

UMBERTO BOCCIONI MANIFESTO OF FUTURIST SCUPLTURE



1912

“1. �e aim of sculpture is the abstract 
reconstruction of the planes and volumes
which determine form, not their �gurative 
value.”

UMBERTO BOCCIONI MANIFESTO OF FUTURIST SCUPLTURE



1912

“2. One must abolish in sculpture, as in all 
the arts, the traditionally ‘sublime’ subject 
matter.”

UMBERTO BOCCIONI MANIFESTO OF FUTURIST SCUPLTURE



1912

“4. It is necessary to destroy the pretended 
nobility, entirely literary and traditional,
of marble and bronze, and to deny squarely 
that one must use a single material for
a sculptural ensemble. �e sculptor can use 
twenty di�erent materials, or even more, 
in a single work, provided that the plastic 
emotion requires it. Here is a modest 
sample of these materials: glass, wood, 
cardboard, cement, iron, horsehair, 
leather, cloth, mirrors, electric lights...”

UMBERTO BOCCIONI MANIFESTO OF FUTURIST SCUPLTURE



1912

“7. �e straight line is the only means that 
can lead us to the primitive virginity of a 
new architectonic construction of sculptural 
masses and zones.”

UMBERTO BOCCIONI MANIFESTO OF FUTURIST SCUPLTURE



1912

“8. By means of the sculptor’s clay, the 
Futurist today can at last model the 
atmosphere which surrounds things.”

UMBERTO BOCCIONI MANIFESTO OF FUTURIST SCUPLTURE



1912

“9. What the Futurist sculptor creates is to 
a certain extent an ideal bridge which
joins the exterior plastic in�nite to the 
interior plastic in�nite. It is why objects
never end; they intersect with innumerable 
combinations of attraction and in-
numerable shocks of aversion. �e 
spectator’s emotions will occupy the 
center of the sculptural work.”

UMBERTO BOCCIONI MANIFESTO OF FUTURIST SCUPLTURE



UMBERTO BOCCIONI 1913UNIQUE FORMS OF CONTINUITY IN SPACE



UMBERTO BOCCIONI 1912DEVELOPMENT OF A BOTTLE IN SPACE



UMBERTO BOCCIONI 1913SYNTHESIS OF HUMAN DYNAMISM



UMBERTO BOCCIONI 1909THE MORNING



UMBERTO BOCCIONI 1910THE CITY RISES



UMBERTO BOCCIONI 1913DYNAMISM OF A CYCLIST



ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE



ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE

“No architecture has existed since 1700. 
A moronic mixture of the most various
stylistic elements used to mask the skeletons 
of modern houses is called modern arch-
itecture. �e new beauty of cement and 
iron are profaned by the superimposition 
of motley decorative incrustations that 
cannot be justi�ed either by constructive 
necessity or by our (modern) taste, and 
whose origins are in Egyptian, Indian or 
Byzantine antiquity and in that idiotic 
�owering of stupidity and impotence 
that took the name of neoclassicism.”



ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE

“�e decorative must be abolished. �e 
problem of Futurist architecture must be 
resolved, not by continuing to pilfer from 
Chinese, Persian or Japanese photographs 
or fooling around with the rules of 
Vitruvius, but through �ashes of genius 
and through scienti�c and technical 
expertise.”



ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE

“Everything must be revolutionized...Let 
us make an end of monumental, funereal 
and commemorative architecture. Let us 
overturn monuments, pavements, arcades
and �ights of steps; let us sink the streets 
and squares; let us raise the level of
the city.”



ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE

I COMBAT AND DESPISE:
1. All the pseudo-architecture of the avant-
garde, Austrian, Hungarian, German and 
American;

2. All classical architecture, solemn, hieratic, 
scenographic, decorative, monumental, pretty 
and pleasing;



ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE

I COMBAT AND DESPISE:
3. �e embalming, reconstruction and 
reproduction of ancient monuments and 
palaces;

4. Perpendicular and horizontal lines, 
cubical and pyramidical forms that are
static, solemn, aggressive and absolutely 
excluded from our utterly new sensibility;

5. �e use of massive, voluminous, 
durable, antiquated and costly materials.



ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE
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ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE



ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE



ANTONIO SANT’ELIA 1914MANIFESTO OF FUTURIST ARCHITECTURE



Russian CONSTRUCTIVISM



CONSTRUCTIVISM fuses Leftist 
political ideology with formalism
and technology.



VLADIMIR LENIN

“...seize the whole of culture le� by capitalism 
and use it to build socialism.”



Proletariat vs Bourgeois



Bourgeois:
In Marxist terms, those that own 
the means of production; Those 
that exploit these means to 
produce uneven welath.



Proletariat:
The labor class. Those who have 
no ownership of (their own) 
production and must sell their 
labor to live.



KARL MARX

Predicted a transitional 
phase between the abolition 
of capitalism and the 
establishment of communism.



KARL MARX

Predicted a transitional 
phase between the abolition 
of capitalism and the 
establishment of communism.

A “dictatorship of the
proletariat” would, destroy 
the social relations of 
production underlying the 
class system, and create a 
new, classless society.



If FUTURISM advocated war and 
the radical destruction of culture...



CONTRUCTIVISM sought to eradicate 
all differences between “art” (cast
as too abstract and elitist) and 
life; to locate art and architecture
squarely within the productive
processes of industry, everyday
proletarian culture, and the 
socialist political project.



CONTRUCTIVISM mounted a radical
critique of abstraction as a “higher
meaning.” Art must be brought down
from the realm of “higher thought”
in order to help construct a new
society. It must be located within
reality itself.  



SUPREMATISM



KAZIMIR MALEVICH, 1879-1935



KAZIMIR MALEVICH, 1879-1935
WHAT WOULD SOVIET FORM LOOK LIKE? WHERE WOULD
IT COME FROM?



KAZIMIR MALEVICH, 1879-1935
WHAT WOULD SOVIET FORM LOOK LIKE? WHERE WOULD
IT COME FROM?

“�e new dwellings of the new man are situated in space.”  



KAZIMIR MALEVICH, 1879-1935
THE RIGHT ANGLE IS THE “ESSENCE OF THE 
COMMUNIST DOCTRINE; IT DISTRIBUTES EQUALLY.



KAZIMIR MALEVICH, 1879-1935

“Under Suprematism I understand the primacy of pure feeling in 
creative art. To the Suprematist, the visual phenomena of the objective 
world are, in themselves, meaningless; the signi�cant thing is feeling, as 
such, quite apart from the environment in which it is called forth.”

















ARKHITEKTONIKI (OR ARCHITEKTON)







A PURE, ABSOLUTE, AND OPEN ARCHITECTURE



EL LISSITZKY, 1890-1941



EL LISSITZKY, 1890-1941

CONCEPTUALIZED THE ‘PROUN’ (PROJECT FOR THE
ESTABLISHMENT / AFFIRMATION OF THE NEW)
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CONCEPTUALIZED THE ‘PROUN’ (PROJECT FOR THE
ESTABLISHMENT / AFFIRMATION OF THE NEW)

PROUNS SOUGHT TO SUPERSEDE THE CONVENTIONAL
FORMS OF (AND DISTINCTIONS BETWEEN) PICTURE
SCULPTURE, AND ARCHITECTURE 



EL LISSITZKY, 1890-1941

CONCEPTUALIZED THE ‘PROUN’ (PROJECT FOR THE
ESTABLISHMENT / AFFIRMATION OF THE NEW)

PROUNS SOUGHT TO SUPERSEDE THE CONVENTIONAL
FORMS OF (AND DISTINCTIONS BETWEEN) PICTURE
SCULPTURE, AND ARCHITECTURE 

“PROUN are junction-stations where materials change into architecture...
PROUNS change the productive forms of art...”















VLADIMIR TATLIN, 1885-1953



VLADIMIR TATLIN, 1885-1953







THE REALISTIC MANIFESTO, 1922
NAUM GABO + ANTOINE PEVSNER



1) We reject the closed spatial circumference as the plastic expression of the molding of space.
We assert that space can only be modelled from within outward in its depth, not from inward 
through its volume. For what else is absolute space than a unique, coherent, and unlimited depth?



2) We reject the closed mass as an exclusive element for the building up of three-dimensional
and architectonic bodies in space. In opposition to it, we set the demand that plastic bodies
shall be constructed stereometrically.



3) We reject decorative colour as a painterly element in three-dimensional construction. We
demand that concrete material shall be employed as a painterly element.



4) We reject the decorative line. We demand of every line in the work of art that it shall
serve solely to de�ne the inner directions of force in the body to be portrayed.



5) We are no longer content with the static elements of form in plastic art. We
demand the inclusion of time as a new element and assert that real movement must
be employed in plastic art, in order to make possible the use of kinetic rhythms in a
way that is not merely illusionistic.



Space and time are re-born to us today. 
Space and time are the only forms on which life is built and hence art must be constructed.
States, political and economic systems perish, ideas crumble, under the strains of ages...
but life is strong and time goes on in its real continuity.



CONSTRUCTIVIST MANIFESTO, 1922
ALEXEI GAN



CONSTRUCTIVISM IS PHENOMENON OF OUR AGE, IT AROSE IN THE 1920S AMID THE
THE “MASS ACTION” LEFTISTS PAINTERS AND IDEOLOGISTS.

WE DECLARE UNCOMPROMISING WAR ON ART! 

LONG LIVE THE COMMUNIST EXPRESSION OF 
MATERIAL CONSTRUCTIONS!



ART IS INDISSOLUBLY LINKED: WITH THEOLOGY,
METAPHYSICS, AND MYSTICISM.



OUR AGE IS THE AGE OF INDUSTRY. 
AND SCULPTURE MUST GIVE WAY TO A SPATIAL 
SOLUTION OF THE OBJECT.
PAINTING CANNOT COMPETE WITH PHOTOGRAPHY.
THE THEATER BECOMES LUDICROUS WHEN THE OUT-
BURSTS OF ‘MASS ACTION’ ARE PRESENTED AS THE 
PRODUCT OF OUR TIMES.



ARCHITECTURE IS POWERLESS TO HALT THE 
DEVELOPMENT OF CONSTRUCTIVISM. 

CONSTRUCTIVISM AND MASS ACTION ARE 
INDISSOLUBLY LINKED TO THE LABOR SYSTEM 
OF OUR WAY OF REVOLUTIONARY WAY OF LIFE.



WITHOUT ART, BY MEANS OF INTELLECTUAL-
MATERIAL PRODUCTION, THE CONSTRUCTIVIST
JOINS THE PROLETARIAN ORDER FOR THE STRUGGLE
WITH THE PAST, FOR THE CONQUEST OF THE FUTURE.



TECTONICS
  TEXTURE
 AND CONSTRUCTION
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